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The  Old  Post  Office  has  been  standing  on  Washington's 
Pennsylvania  Avenue  since  1899.  although  it  almost  dis- 
appeared several  times  in  the  past  50  years.  The  gate,  like 
the  locks  and  chains  on  promenades  and  courtyards  in 
Federal  buildings  all  over  the  Capital,  bars  entry  to  an 


urban  resource — in  this  case,  one  of  the  most  spectacular 
interior  spaces  in  the  city.  When  GSA  cleaned  this  land- 
mark last  spring,  many  Washingtonians  began  to  admire  it 
for  the  first  time  This  prompted  fresh  proposals  to  adapt 
the  building  for  mixed  use.  Now  the  prospect  is  that  it  will 


again  become  an  active  part  of  the  Federal  building  inven- 
tory Washingtonians  are  in  for  a pleasant  surprise  when 
they  are  again  able  to  enjoy  its  interior.  Federal  employees, 
too,  would  be  delighted  if  their  courtyards  and  mezzanines 
were  opened  to  the  pleasures  of  picnicking  and  strolling 


New  law  encourages  adaptive 
and  mixed  use  of  buildings 

The  Public  Buildings  Cooperative  Use  Act 
of  1976  has  been  passed  by  Congress  and 
signed  into  law  by  the  President.  The  legisla- 
tion was  introduced  last  year  (see  FDM  no.  4, 
July  1 975)  in  response  to  recommendations  of 
the  Federal  Architecture  Task  Force. 

The  new  law  (Public  Law  94-541)  will 
strengthen  the  adaptive  use  program  of  the 
General  Services  Administration  and  will  in- 
troduce mixed-use  buildings  into  the  Federal 
building  inventory  Another  provision  will  re- 
quire stricter  adherence  to  barrier-free  design 
criteria. 

At  hearings  in  the  Plouse  of  Representatives 
in  August,  GSA  Administrator  Jack  Eckerd, 
Public  Buildings  Commissioner  Nicholas 
Panuzio,  Chairman  of  the  Advisory  Council  on 
Historic  Preservation  Clement  Silvestro,  and 
Chairman  of  the  National  Endowment  for  the 
Arts  Nancy  Hanks  all  testified  enthusiastically 
in  favor  of  the  act. 

Representative  Bo  Ginn,  chairman  of  the 
Public  Buildings  and  Grounds  Subcommittee 


of  the  House  Public  Works  and  Transportation 
Committee,  said  that  the  legislation  would  "ful- 
fill the  Government's  duty  to  provide  leader- 
ship in  the  conservation  and  preservation  of 
our  cultural  heritage  . . affirm  the  Gov- 
ernment's commitment  to  an  economy  based 
on  conservation  rather  than  consumption  . . 
and  make  Federal  installations  better  neigh- 
bors in  the  communities  in  which  they  are 
located.”  Public  Works  Committee  Chairman 
Robert  E.  Jones  said  the  law  would  satisfy  the 
need  “to  create  Federal  buildings  that  are 
more  inviting  and  accessible  to  the  public." 

Under  the  act's  provisions,  GSA  will  consult 
with  the  Advisory  Council  on  Historic  Preser- 
vation to  identify  existing  buildings  of  "his- 
toric, architectural,  or  cultural  significance” 
suitable  for  Federal  agency  space  needs. 
These  buildings  will  be  given  priority  over 
other  available  means  of  meeting  the  Gov- 
ernment’s public  building  requirements. 

Other  provisions  authorize  and  encourage 
GSA  to  rent  out  space  on  pedestrian  levels  of 
existing  and  future  Federal  buildings  to  com- 
mercial, cultural,  educational,  and  recre- 
ational enterprises  and  to  create  a lively  envi- 


ronment in  and  around  Federal  public  build- 
ings through  design  and  management  initia- 
tives. 

Prominently  mentioned  by  House  witnesses 
as  a prime  “candidate"  for  early  action  under 
the  legislation  was  the  Old  Post  Office  Build- 


One  idea  for  mixed  use  inside  the  Old  Post  Office 


Nancy  Hanks  testifying  on  adaptive  and  mixed  use  at  hear- 
ings of  the  Subcommittee  on  Public  Buildings  and  Grounds 
of  the  House  Public  Works  and  Transportation  Committee 
Also  shown  are  Bill  N.  Lacy  and  Lois  Craig,  National  En- 
dowment for  the  Arts. 


ing  on  Washington’s  Pennsylvania  Avenue. 
Several  local  and  Federal  agencies  have  en- 
dorsed plans  to  renovate  the  building  for  of- 
fice use  and  to  reserve  the  ground  floor  and 
mezzanine  area  for  shops  and  cafes.  This 
project  would  serve  as  a demonstration  of 
both  the  adaptive  and  multiple-use  provisions 
of  the  bill.  Also  “nominated"  was  the  new  FBI 
Building  to  demonstrate  the  alteration  of  a 
modern  office  structure  for  multiple  use. 

Here  follows  a brief  survey  of  some  actions 
that  might  be  taken  in  Washington  under  the 
letter  and  spirit  of  the  new  law  to  “make  Fed- 
eral installations  better  neighbors.” 

Making  “public  buildings’’  public 

The  Federal  Architecture  Task  Force  report 
of  1974  recommended  a new  approach  to 
evaluating  Federal  buildings.  Rather  than  de- 
bate the  “beauty”  of  their  facades,  we  should 
ask  if  they  meet  certain  standards  of  public 
service.  For  example,  do  they  increase  the 
cultural  and  economic  resources  of  their 
neighborhoods7  Do  they  contribute  to  a lively 
pedestrian  environment7  Are  they  accessible 
and  hospitable  to  the  public? 

The  answers  to  questions  like  these  tell 
whether  the  Federal  architectural  presence 
appears  democratic  or  autocratic,  home- 
grown or  high-handed  Design  is  plainly  im- 
portant in  determining  the  answers.  But  the 
difference  is  often  as  much  the  result  of  pro- 
gramming and  building  management  as  of 
pure  design. 


Washington  is  a special  case  in  Federal 
architecture,  but  its  buildings,  considered 
separately,  demonstrate  problems  and  op- 
portunities that  face  designers  and  managers 
of  public  buildings  everywhere  in  the  country. 

Home  Loan  Bank  Board.  Some  winter  in 
the  not-too-distant  future,  the  courtyard  of  the 
new  Federal  Home  Loan  Bank  Board  building 
will  be  packed  with  lunch-hour  iceskaters. 
Other  recessing  office  workers  will  be  weav- 
ing their  way  through  adjacent  ground-floor 
and  mezzanine  shops.  The  Bank  Board  was 
able  to  plan  this  mixed-use  project  several 
years  ago,  because  its  special  construction 
authority  does  not  preclude  mixed-use.  De- 
spite strong  protests,  the  new  high-rise  build- 
ing won  out  over  conservation  of  two  low-rise 
structures  that  formerly  occupied  the  site. 

Former  Post  Office  Building.  The  court- 
yard in  the  former  Post  Office  Department 
building  (now  occupied  by  the  Federal  En- 
ergy Administration)  looks  like  a minipark.  The 
building  guards  report  that  many  visitors  and 
passersby  ask  if  they  can  picnic  amid  the 
greenery,  even  though  there  are  no  benches 
or  walkways.  Unfortunately,  the  guards  have 
been  instructed  to  keep  out  visitors.  When 
plans  for  the  Federal  Triangle  were  drawn  up 
in  the  late  1920's,  the  courtyards  and  open 
spaces  were  to  be  landscaped  and  furnished 
as  parks  forthe  people  But  most  such  spaces 
quickly  became  carparks  instead. 

The  arcade  of  the  same  building  was  pat- 
terned on  the  Place  Vendome  in  Paris.  With 
passageof  the  mixed-use  law  and  completion 
of  the  Metro  station  nearby,  this  arcade  could 
shelter  shops  and  galleries,  evoking  the  Place 
Vendome  in  spirit  as  well  as  in  architecture. 

New  FBI  Building.  The  J Edgar  Hoover 
Building  has  been  castigated  in  the  press  for 
its  “forbidding”  exterior  But  the  FBI  welcomes 
the  public.  A courteous  guide  greets  visitors 
at  the  Pennsylvania  Avenue  entrance  and  di- 
rects tourists  through  a separate  circulation 
system  designed  into  the  structure.  The  FBI 
courtyard  and  mezzanine  promenade  are 
also  open  to  the  public,  but  these  spaces 
remain  unfulfilled  inner-city  resources.  To 
paraphrase  Louis  Kahn,  what  do  these 
spaces  want  to  be?  An  outdoor  cafe?  An 
open-air  market?  The  mezzanine  has  a built-in 
amphitheater,  but  it  has  stood  an  entire  sum- 
mer bereft  of  music,  drama,  and  audiences. 


Federal  Home  Loan  Bank  Board 


Former  Post  Office  Department  Building  now  occupied  by  the  Federal  Energy  Administration 


New  FBI  Building 


Unified  visual  communications 
system — Another  NASA  first 

The  Federal  Design  Improvement  Program 
is  moving  full-speed  ahead  throughout  the 
National  Aeronautics  and  Space  Administra- 
tion. Top  NASA  management  has  given  swift 
and  full  support  to  the  program.  First  results  of 
the  agency’s  new  Unified  Visual  Communica- 
tions System  are  already  on  view  in  most  quar- 
ters of  the  Earth  and  on  some  neighboring 
planets. 

The  key  to  this  rapid  success  lies  in  NASA’s 
approach  to  managing  the  system  First,  it 
firmly  set  its  goal:  clear  and  economical  visual 
communication  in  support  of  NASA's  statutory 
mission.  Then  it  delegated  the  task  to  an 
agencywide  team  of  managers  well  qualified 
to  pursue  the  goal.  Each  member  of  the  team 
has  a defined  share  of  responsibility  for  work- 
ing out  details  of  the  system  and  for  develop- 
ing the  tools  needed  to  foster  and  control  its 
progress. 

Prime  responsibility  for  the  system  has 
been  placed  on  NASA’s  Assistant  Adminis- 
trator for  Public  Affairs  Robert  A.  Newman, 
who  has  designated  a NASA  Graphics  Coor- 
dinator to  promote  and  monitor  agencywide 
improvements  in  visual  communication. 

To  develop  working  controls,  the  director  of 
each  NASA  center  was  asked  to  name  a local 
Graphics  Coordinator  who  would,  when 
necessary,  obtain  advice  and  guidance  from 
NASA  Graphics  Coordinator  Robert  Schul- 
man.  This  arrangement  has  resulted  in  a 
smoothly  working  system  of  coordination  for 
the  agency’s  overall  program. 

Early  in  the  program,  NASA  carefully 
selected  one  of  the  nation's  best  qualified 
consulting  firms  to  design  a fresh  new  logo 
that  would  suggest  the  businesslike,  forward- 
looking  attitude  of  the  agency.  Through  con- 
sistent use  in  all  of  NASA's  visual  communica- 
tions, (he  logotype  becomes  a visual 
shorthand  that  instantly  identifies  the  agency 
and  symbolically  embodies  all  of  NASA's  ac- 
tivities, achievements,  and  goals. 

During  the  past  year,  NASA  has  encour- 
aged a widespread  but  orderly  transition  to 
use  of  the  new  logotype.  Eventually,  the  new 
logo  will  appear  on  all  NASA  stationery,  forms, 
publications,  and  other  printed  matter  and  on 
all  films,  videotapes,  signage,  vehicles,  air- 
craft, and  spacecraft. 

The  firm  that  designed  the  logotype  also 
designed  the  NASA  Graphics  Standards 
Manual.  The  manual  prescribes  guidelines  for 
use  of  the  NASA  logotype  and  sets  standards 
for  the  entire  Unified  Visual  Communications 
System. 

The  manual  is  a prime  working  tool  in  devel- 
oping graphics  throughout  the  agency  by  set- 
ting forth  consistent  guidelines  for  the  selec- 
tion of  typefaces,  formats,  sizes,  and  colors 
for  publications,  stationery,  forms,  and  other 
visual  media.  It  is  the  reference  book  for  NASA 
designers  that  sets  the  tone  and  level  of  qual- 
ity required  for  all  NASA  graphics.  It  is  an 
educational  tool  for  management,  and  it  facili- 


tates economical  design  and  production  ser- 
vices provided  by  Government  and  commer- 
cial suppliers. 

Notable  progress  has  already  been  made 
in  applying  the  new  graphics  standards  to 
printed  material,  films,  badges,  signage,  uni- 
form patches,  aircraft,  spacecraft,  and 
ground  vehicles. 

Printed  material  in  the  new  design  format 
now  includes  NASA's  official  stationery  and 
such  diverse  publications  as  NASA  Activities, 
the  agency's  news  publication;  NASA  Facts,  a 
major  technical  publication;  New  Horizons, 
ayearbookof  NASA  programs;  Apollo-Soyuz, 
a commemorative  report,  Report  to  Educa- 
tors, a quarterly;  and  classroom  wall  sheets. 

A new  format  for  still  photo  releases  is  now 
being  applied  at  all  NASA  installations. 

Plans  for  the  phased  introduction  of  new 
signage  systems  have  been  developed 
throughout  the  agency.  In  most  cases,  the 
new  signs  will  appear  at  the  times  regularly 
scheduled  for  repainting. 

Arm  patches  bearing  the  new  logotype  are 
being  developed  for  NASA  uniforms.  They  will 
soon  appear  on  uniforms  of  guards,  pilots, 
astronauts,  technicians,  mechanics,  tour 
guides,  firemen,  and  other  uniformed  person- 
nel at  all  NASA  field  installations. 

A new  paint  scheme  has  been  designed  for 
all  NASA  aircraft;  guidelines  and  drawings  are 
ready  for  use  when  aircraft  require  repainting. 
Exterior  markings  are  now  ready  forthe  Space 
Shuttle  Orbiter,  a major  program  for  NASA’s 
new  space  transportation  system.  Plans  for 
new  markings  and  a new  paint  scheme  for 
ground  vehicles  are  in  progress.  Equipment 
and  other  items  being  painted  or  identified 
with  the  NASA  logotype  for  the  first  time  al- 
ready conform  with  the  new  graphic  stand- 
ards. 

Opening  and  closing  titles  of  NASA  docu- 
mentary films  feature  the  new  logotype,  and 
an  animated  logo  now  opens  and  closes 
NASA  films  for  TV. 

As  with  most  new  programs,  there  has  been 
some  reluctance  to  accept  change.  But  re- 
sistance has  been  crumbling  in  the  wake  of 
clear  explanations  by  and  frequent  communi- 
cation between  the  NASA  Graphics  Coor- 
dinator and  key  personnel  at  the  NASA  cen- 
ters. By  now,  everyone  working  closely  with 
the  program  realizes  that  much  of  the  work, 
particularly  the  repainting  of  signs  and  ve- 
hicles, will  extend  over  a gradual  period  of 
transition.  And  many  former  skeptics  are  al- 
ready beginning  to  admire  the  bright  new 
logotype  and  to  take  renewed  pride  in  all  that  it 
stands  for. 
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Results  of  the  first  round  of 
new  CSC  exams  for  designers 

The  Civil  Service  Commission  has  com- 
pleted the  first  round  of  anew  series  of  exam- 
inations for  designers.  This  fresh  approach  to 
recruiting  designers  was  recommended  by  a 
task  force  of  outstanding  design  profession- 
als convened  by  the  Civil  Service  Commission 
and  the  Federal  Design  Improvement  Pro- 
gram, National  Endowment  for  the  Arts.  The 
CSC  Bureau  of  Recruiting  and  Examining  was 
the  action  office  for  task  force  recommen- 
dations. 

The  exams,  covering  the  grade  range  GS-5 
through  GS-12.  were  administered  in  two 
phases.  Phase  I — applicants  for  the  positions 
of  illustrator,  graphic  designer,  and  photog- 
rapher Phase  II — applicants  for  the  positions 
of  architect,  interior  designer,  and  landscape 
architect. 

Applicants  were  evaluated  by  design  pro- 
fessionals from  in  and  outside  Government 
primarily  on  the  basis  of  relevant  work  sam- 
ples submitted  in  the  form  of  16  to  20  35-mm 
slides  and  on  demonstrated  knowledge, 
skills,  and  abilities.  In  former  exams,  most  ap- 
plicants were  not  evaluated  by  portfolio. 

For  Phase  I — illustrators,  graphic  design- 
ers, and  photographers — more  than  3,000 
applicants  were  evaluated  by  panels  of  Fed- 
eral and  private  professionals  in  the  respec- 
tive disciplines  Only  406  were  declared  eligi- 
ble, but  each  panelist  was  fully  confident  that 
those  who  were  could  be  relied  on  to  perform 
ably  at  the  designated  level 

For  Phase  II — architects,  interior  designers, 
and  landscape  architects — more  than  800 
applied  Of  these,  592  were  declared 
eligible. 

Here  are  some  general  reasons  why  appli- 
cants did  not  qualify:  A significant  number 
demonstrated  little  or  no  awareness  of  fun- 
damentals, such  as  basic  principles  of  de- 
sign, analytical  ability,  and  design  sensitivity 
Many  submissions  were  poorly  designed  and 
prepared  Many  slide  selections  did  not  en- 
compass the  required  range  of  skills,  or  the 
slides  were  of  such  poor  quality  that  the  work 
could  not  be  evaluated  properly.  Written 
statements  were  poor,  making  it  difficult  to 
evaluate  many  entries. 

The  work  of  applicants  who  were  juagea  to 
be  highly  qualified  was  impressive.  Slides 
were  logically  selected  and  organized  for 
presentation.  Applications  and  sup- 
plementary forms  were  completed  legibly, 
thoughtfully,  and  thoroughly.  Self-evaluations 
and  comments  were  well  documented 

As  with  any  new  program,  some  im- 
provements in  the  application  and  evaluation 
process  need  to  be  made,  but  the  consensus 
of  the  panelists  was  that  the  approach  is  a 
tremendous  improvement  over  past  proce- 
dures and  that  it  should  help  greatly  in  raising 
the  quality  of  referrals  and  selections.  Results 
of  the  new  Civil  Service  examinations  for  the 
six  design  disciplines  are  summarized  in  the 
table  on  the  next  page 


Landscape  architect  panelists  at  work 


Appli- 

Eli- 

Appli- 

Eli- 

cants 

gible 

cants 

gible 

Illustrators 

Architects 

Total 

861 

182 

Total 

525 

454 

GS-5 

455 

115 

GS-5 

204 

180 

GS-7 

151 

31 

GS-7 

75 

69 

GS-9 

136 

21 

GS-9 

67 

52 

GS-11 

86 

11 

GS-11 

90 

77 

GS-12 

33 

4 

GS-12 

89 

76 

Graphic  Designers 

Interior  Designers 

Total 

962 

100 

Total 

121 

25 

GS-5 

418 

56 

GS-5 

56 

20 

GS-7 

133 

24 

GS-7 

22 

3 

GS-9 

180 

12 

GS-9 

20 

1 

GS-11 

132 

4 

GS-11 

14 

0 

GS-12 

99 

4 

GS-12 

9 

1 

Photographers 

Landscape  Architects 

Total 

809 

124 

Total 

163 

113 

GS-5 

379 

75 

GS-5 

90 

84 

GS-7 

270 

36 

GS-7 

20 

7 

GS-9 

146 

10 

GS-9 

19 

14 

GS-11 

71 

1 

GS-11 

14 

2 

GS-12 

23 

2 

GS-12 

20 

6 

Design  briefs: 

Rural  America’s  face  . . . Departing  from 
traditional  format,  the  Department  of  Agricul- 
ture has  produced  a pictorial  Yearbook  for 
1976  entitled  The  Face  of  Rural  America 
under  the  supervision  of  USDA  Design  Di- 
rector David  Sutton  and  Kristina  Jorgensen 

More  than  300  photographs  depict  Ameri- 
can agriculture  during  its  bicentennial  year 
To  capture  the  various  moods  and  scenes, 
USDA  commissioned  60  photographers — 
both  government  and  commercial — “to  use 
their  cameras  to  photograph  typical  rural 
America  at  work  and  at  play." 

The  Face  of  Rural  America  (284  pages)  was 
printed  by  offset  and  set  in  Optima  type  The 
printing  of  well  over  200  thousand  copies  was 
one  of  the  first  press  runs  supervised  under 
GPO’s  new  "Quality  Control  Through  Attri- 
butes" program.  Copies  may  be  ordered 
(price  $7  50)  from  the  Superintendent  of  Doc- 
uments, U.S.  Government  Printing  Office, 
Washington,  DC  20402 

NASA  letterhead  . . . The  American  Insti- 
tute of  Graphic  Arts  (AIGA)  selected  the  new 
NASA  letterhead  as  one  of  1 10  examples  of 
superior  graphic  design  for  exhibition  at  its 
annual  "Communication  Graphics"  show.  The 
designs  were  selected  from  more  than  1 ,600 
entries  submitted  by  U S and  Canadian  de- 
signers. NASA,  the  only  government  agency 
represented,  received  a Certificate  of  Excel- 
lence for  the  letterhead,  which  was  designed 
by  Danne  and  Blackburn  as  part  of  NASA's 
Unified  Visual  Communications  System. 


Ray  and  Charles  Eames:  Looking  ahead 


Eames  retrospective  ...  An  exhibition 
highlighting  36  years  of  work  by  Charles  and 
Ray  Eames  will  be  held  at  the  UCLA  Frederick 
S Wight  Art  Gallery,  Los  Angeles,  Dec.  5- 
Feb.  6. 

The  exhibition  will  cover  the  many  facets  of 
Eames’  accomplishments — films,  photogra- 
phy, graphics,  furniture,  and  toys.  Also,  entire 
educational  displays,  proposals  for  architec- 
tural projects,  and  photographic  studies  will 
serve  to  illuminate  the  Eames’  design  proc- 
ess. A 64-page  catalog  of  the  exhibit  will  con- 
tain 32  color  illustrations. 

Charles  Eames  served  from  1970  to  1976 
as  a member  of  the  National  Council  on  the 
Arts,  a Presidential^  appointed  body  that  ad- 
vises the  National  Endowment  for  the  Arts.  In 
commenting  on  the  exhibition,  Nancy  Hanks, 
Arts  Endowment  Chairman,  noted:  "For  over 
35  years,  they  have  inspired  us  with  their 
ideas  and  brilliance.  Innovators,  originators, 
conceptualizers,  educators,  counselors — 
these  words  barely  describe  the  talents  of 
Charles  and  Ray  Eames.  Their  work  has 
reached  out  and  touched  all  of  us,  leaving  us 
far  richer  for  the  experience." 

Nashville  . . . The  Tennessee  Design  As- 
sembly, held  Sept.  4-11  in  Nashville,  high- 
lighted a full  week  of  design  activities  in  the 
Volunteer  State  Governor  Ray  Blanton  asked 
State  agencies  to  consider  using  design  as  a 
management  resource  for  their  programs. 
During  the  Assembly,  the  State’s  first,  Gov- 
ernor's Design  Awards  were  presented  to 
State  agencies/departments  "that  im- 
plemented specific  projects  based  on  the 
long-term  application  of  design  principles  re- 
sulting in  increased  economy,  effectiveness, 
and  efficiency." 

More  than  200  persons  attended — 
administrators,  designers,  and  other  officials 
Many  speakers  focused  on  ways  to  imple- 
ment design  improvement  programs  in  the 
State.  Afternoon  workshops  dealt  with  ar- 
chitectural and  graphic  design  matters — and 
exhibits,  films,  and  publications  were  also  on 
display. 

The  Assembly  was  organized  by  the  Ten- 
nessee Arts  Commission,  which  is  conducting 
an  evaluation  on  the  impact  and  effectiveness 
of  the  September  meeting  State  assemblies 
have  also  been  held  in  Colorado,  Kentucky, 
Ohio,  and  Washington.  Michigan  plans  an 
assembly  in  fall  1977. 


Panelist  Lou  Danziger  evaluating  ERDA  graphics 


The  list  grows  . . . Agencies  whose 
graphics  have  recently  been  evaluated  under 
the  Federal  Design  Improvement  Program  in- 
clude the  U.S.  Information  Agency,  the  Fed- 
eral Trade  Commission,  the  Federal  Com- 
munications Commission,  and  the  Energy  Re- 
search and  Development  Administration. 

Since  the  program  began,  47  departments 
and  agencies  have  participated  in  evalua- 
tions (by  panels  of  design  and  communication 
experts)  and  42  have  taken  steps  toward 
strengthening  communication — many  by  de- 
veloping unified,  cost-effective  graphic 
standards.  (See  Public  Printer's  statement, 
"Pursuing  Quality  and  Economy  in  Govern- 
ment Publications,"  FDM,  no.  7,  p.  5.) 

Office  research  project . . . Architect  of  the 
Capitol  George  M.  White,  FAIA,  has  ap- 
pointed a multi-disciplinary  team  to  assist  in 
conducting  the  Senate  Office  Systems  Re- 
search Project.  The  team  includes  interior  de- 
signers and  consultants  in  management, 
business  systems  and  procedures,  environ- 
mental psychology,  acoustics,  and  lighting. 

The  project  will  examine  recent  advances  in 
office  facility. and  equipment  design  and  in- 
novative management  techniques.  Its  goal  is 
to  improve  significantly  the  effectiveness, 
productivity,  and  working  environment  in  all 
Senate  offices. 

A pilot  program  will  be  conducted  in  five 
Senator’s  offices  and  two  committee  suites 
over  14  months.  The  Research  Group’s  rec- 
ommendations, based  on  experiences 
gained  in  these  seven  offices,  will  be  applied 
to  the  50  new  Senatorial  offices  and  commit- 
tee areas  in  the  future  Philip  A.  Hart  Office 
Building  (the  extension  to  the  Everett  McKin- 
ley Dirksen  Office  Building)  as  well  as  to  other 
Senate  offices  in  existing  buildings. 

Details  about  the  project  are  available  from 
Project  Coordinator  Elliott  Carroll,  Executive 
Assistant,  Architect  of  the  Capitol,  Washing- 
ton, DC  20515  (202/225-1200) 

A similar  project  is  under  way  in  the  House 
of  Representatives.  A Task  Force  on  Facilities 
and  Space  Utilization,  chaired  by  Represen- 
tative Elizabeth  Holtzman,  is  setting  up  and 
evaluating  eight  competing  “office  land- 
scape" systems  for  80  work  stations  in  the 
suites  of  six  members  of  the  House  and  of  two 
House  Committees.  The  House  project  is 
under  the  direction  of  architect  Davis  Buckley 
(202/225-0816). 


Design  Michigan  poster 
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More  transportation-related  symbols  in  the  works 


Institute  of  Design.  NT,  Chicago 


Design  Michigan  . . . How  can  a design  be 
efficient?  . responsive?.  . .informative?.  . . 
compatible?  These  are  the  themes  of  four  col- 
orful posters  (24”x37")  commissioned  by  the 
Michigan  Council  for  the  Arts.  The  posters  are 
being  distributed  to  business  offices,  schools, 
and  public  buildings  throughout  the  State. 
Their  goal  is  to  acquaint  the  public  with  the 
principles  of  design  and  to  build  widespread 
interest  in  the  Design  Michigan  Exhibition  to 
be  shown  concurrently  with  a Design  Assem- 
bly in  fall  1977. 

The  series  was  designed  by  Mike  and 
Cathy  McCoy  with  assistance  of  design  stu- 
dents at  the  Cranbrook  Academy  of  Art, 
Bloomfield  Hills,  Mich.  The  set  of  four  posters 
(price  $6.50)  may  be  ordered  from  the  Michi- 
gan Council  for  the  Arts,  1200  Sixth  Avenue, 
Detroit,  Ml  48226  The  Council  plans  to  issue 
several  more  posters  prior  to  the  Design 
Michigan  Exhibition. 

Border  stations  . . . Earlier  this  year,  the 
U.S.  Immigration  and  Naturalization  Service, 
with  the  cooperation  of  the  Federal  Design 
Improvement  Program,  adopted  an  innova- 
tive procedure  in  selecting  an  architect  for  two 
new  border  stations.  Six  architects,  of  the  1 58 
who  applied,  were  invited  and  reimbursed  for 
their  travel  to  Seattle  to  appear  before  a selec- 
tion panel.  The  finalists  were  given  the  oppor- 
tunity to  study  the  program  document  during  a 
3-hour  period  in  order  to  formulate  a design 
approach  . They  were  instructed  not  to  attempt 
to  submit  an  actual  plan  or  sketch  but  rather  to 
describe,  in  turn,  how  each  would  approach 
the  design  of  the  stations. 

The  members  of  the  selection  panel  were 
Art  Morris,  Chief,  Engineering  Branch,  INS; 
Bill  N.  Lacy,  Director,  Architecture  + Environ- 
mental  Arts,  National  Endowment  for  the  Arts; 
and  O'Neil  Ford  of  San  Antonio,  Tex.,  an  ar- 
chitect in  private  practice  Three  of  the  six 
finalists  were  small  firms  that  had  never  before 
competed  for  a major  Federal  project;  the 
three  reported  that  they  were  attracted  to  the 
competition  because  of  the  unique  selection 
procedure.  Hodne/Stageberg  Partners,  the 
Minneapolis  firm  that  ranked  first  in  the  com- 
petition, has  now  completed  design  of  the 
border  stations.  General  Leonard  Chapman, 
Commissioner  of  INS,  and  Art  Morris,  who 
originated  the  project,  regard  the  selection 
process  and  the  resulting  design  work  as 
highly  successful. 


Glyphs  . . . The  34  basic  symbol  signs 
developed  by  the  Department  of  Transporta- 
tion will  soon  be  expanded  to  satisfy  the  grow- 
ing needs  of  the  traveling  public. 

William  Myers  of  DOT'S  Office  of  Facilita- 
tion, in  charge  of  the  earlier  project,  will  coor- 
dinate this  effort  and  again  employ  the  ser- 
vices of  the  American  Institute  of  Graphic  Arts 
for  the  new  designs.  Thomas  Geismar  will 
serve  as  project  leader. 

Myers  says:  The  34  symbols  have 
checked  out  extremely  well  in  field  tests  made 
at  selected  terminals.  When  AIGA  completes 
the  current  assignment,  it  will  provide  a com- 
prehensive set  of  transportation-related 
pedestrian-oriented  symbols.” 

Poster  show  ...  A selection  of  posters — 
many  of  them  modern  day  classics — is  on  dis- 
play at  the  Federal  Reserve  Board,  Washing- 
ton, D.C.,  until  Nov.  30.  These  and  hundreds 
of  others  may  be  purchased  on  GSA  Federal 
Supply  Schedules  (Group  71 , Part  23).  Phone 
Mary  Anne  Goley,  Consultant,  Federal  Re- 
serve Board  Fine  Arts  Program,  for  an  ap- 
pointment to  see  the  show  (202/452-3350). 

History  of  Federal  architecture  . . . The 
Federal  Architecture  Project’s  400-page  his- 
tory of  Federal  architecture  is  scheduled  for 
publication  in  spring  1977  by  MIT  Press.  It  will 
contain  800  illustrations. 
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Chicago  . . . When  enrollment  closed  in 
mid-October,  64  Federal  designers,  editors, 
and  design  supervisors  from  28  departments 
and  agencies  had  been  selected  to  partici- 
pate in  the  second  Studio  Seminar  for  Federal 
Graphic  Designers.  (See  FDM  no.  7 on  first 
seminar.) 

The  Institute  of  Design,  Illinois  Institute  of 
Technology,  will  host  the  week-long  sessions 
conducted  by  14  specialists,  including  some 
from  the  faculty  of  the  Institute.  Each  designer 
will  bring  to  the  seminar  an  actual  design 
problem  related  to  a forthcoming  publication 
of  his/her  agency  and  which  is  scheduled  to 
be  off  the  press  within  6 months  of  the  semi- 
nar Analysis  and  solution  of  the  participant’s 
design  problem  will  provide  the  mam  focus  of 
the  seminar.  The  Studio  Seminars  are  part  of 
the  Federal  Design  Improvement  Program  of 
the  National  Endowment  for  the  Arts. 
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